National Inventory
of Active Intangible Cultural Heritage Elements

I. Domain
- knowledge concerning traditional crafts
- social, ritual practices and festive events

II. Intangible Cultural Heritage Element: The Art of the Traditional Blouse with
Embroidery on the Shoulder (Altita) — an Element of Cultural Identity of the Republic of
Moldova

Standard term: the traditional blouse with embroidery on the shoulder (altitd)

Local/regional names: cdmasa de sarbdtoare [feast blouse], camesa incretita la gat
[blouse pleated around the neck], camasa cu altita [blouse with embroidery on the
shoulder], camasa nationala [national blouse] (the most frequently spread names);
camasa fetelor [girls’ blouse] (northern villages and those from the Soroca field), ie
[Romanian blouse] (villages from the middle and inferior course of Prut), cimasa cu
altite cu fir (sir, hir) metalic [blouse with embroideries made of metallic thread]
(villages from Central Woodlands and Camenca region, on the left bank of Nistru).

Area of manifestation

The traditional blouse with embroidery on the shoulder (altitd) is frequently spread in
the north and south of the Republic of Moldova, more seldom, in villages from the South.
However, it is acknowledged, respected and admired everywhere as the most
representative item of the woman costume. It is the main item of the feast folk costume.
By its means, women bearers display symbolically their belonging to a community, their
social status, the desire to live and share with others beauty. It is a complex creation, of
highest artistic skilfulness in needlework, in using materials, designing ornamental motifs,
structuring them in ornamental groups, including them in décor. There is a historically
based link between the traditional blouse with embroidery on the shoulder (altitd) and its
place within the ensemble of the folk costume, between wearing the costume and
observing the etiquette. During several centuries, women and girls invested much artistic
creativity in the traditional blouse with embroidery on the shoulder (altitd), improved its
materials, the artistic techniques and principles of ornamentation. At the same time, they
kept its basic pattern, so that it has acquired an original expressivity and people wear it as
an identity dress having a great social impact. People like it, stitch and wear it with great
passion, with the aim to individualize the personality of bearers in relationship with other
dress patterns, offered by the tradition. Romanian women prefer it as the most distinct
identity dress mark. The same do representatives of other cultures when they participate at
community feasts and wish to experience lively its splendours. Old persons wear it when
they want to show their heritage and their competence before youngsters, folk craftsmen
— during exhibitions, fairs and social and economic manifestations, those who receive
honour guests. Young girls and women prefer it, when they participate in the artistic
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activity of different ethno-folkloric bands, folk dance groups, during weddings,
community feasts (Day of the Patron Saint or the Centenary of villages); when they visit
within delegations communities from neighbourhood or more remote ones, within
friendship relationships or cultural partnerships.

From the point of view of spread in other cultural areas, linked to the Romanian
one, the element is encountered in Ukrainian and Hutsul communities from Western
Ukraine. There, both the blouse and its constitutive parts bear other names, a chromatics
and a design that visibly differ. From the point of view of the artistic specific, the clothes
of Ukrainians and Hutsuls have bigger proportions of ornamental registers (the “altita”
[embroidery on the shoulder] and the “incret” [pleat] are broader); the ornamental graphics
is denser, leaving too little white space among elements and motifs, including less white
field among the ornamental groups. The chromatics is more frequently based on the

principle of contrasts.

The spread of the traditional blouse with embroidery on the shoulder (altitd) on
the nowadays territory of the Republic of Moldova
In the North:
District of Briceni: Criva village (further — vil.), Larga vil., Drepcauti vil., Hlina vil.,
Tabani vil., Bulboaca vil., Coteala vil., Grimancauti vil.
District of Ocnita: Naslavcea vil,, Lencduti vil.,, Clocusna vil., Dangeni vil.,
Mihalaseni vil.
District of Edinet: Badragii Vechi vil., Branzeni vil., Gordinesti vil., Edinet town.
District of Rascani: Bélanestii Noi vil., Hiliuti vil., Parjota vil., Saptebani vil., Zdicani
vil., Vératec vil.
District of Glodeni: Ciuciulea vil., Petrunea vil., Moara Domneasca vil., Hajdieni vil.
District of Donduseni: Cernoleuca vil., Criscduti vil., Rediul Mare vil., Baraboi vil.,
Mihaileni vil., Ochiul Alb vil.
District of Drochia: Drochia vil., Pelinia vil., Tarnova vil., Tarigrad vil.
District of Soroca: Cosauti vil., Badiceni vil., Rublenita vil., Racovat vil.
City of Balti.
District of Soldanesti: Cusmirca vil., Vadul Rascov vil., Alcedar vil., Pohoarna vil.,
Oliscani vil., Climauti vil., Cobélea vil.
District of Sangerei: Dumbravita vil., Prepelita vil., Heciu Vechi vil., Cazanesti vil.

In the Centre:

District of Rezina: Lalova vil., Ignatei vil.

District of Telenesti: Chitcanii Vechi vil., Mandresti vil., Chistelnita vil.

District of Floresti: Bahrinesti vil., Trifanesti vil., Napadova vil., Vascauti vil,,
Stefanesti vil.

District of Falesti: Natalievca vil., Calugar vil., Rautel vil., Horesti vil., Valea Rusului
vil.

District of Ungheni: Boghenii Noi vil., Petresti vil., Parlita vil.

District of Nisporeni: Bolduresti vil., Chilisoaia vil., Zberoaia vil., Iurceni vil., town
of Nisporeni.



District of Straseni: Lozova vil., Sireti vil., Recea vil.

District of Calarasi: Paulesti vil., Valcinet vil., Niscani vil., Sadova vil., town of
Calarasi.

District of Orhei: Chiperceni vil., Morozeni vil., Trebujeni vil., Clisova Noua vil.

District of Ialoveni: Costesti vil., Buteni vil., town of Ialoveni.

District of Hancesti: Carpineni vil., Cioara vil., Lapusna vil., Pascani vil.

District of Anenii Noi: Geamana vil., Mereni vil., Serpeni vil., Varnita vil.

District of Dubasari: Molovata Noua vil., Pohrebea vil., Ustia vil.

In the South:

District of Basarabeasca: Abaclia vil., Sadaclia vil.

District of Cimislia: Gura Galbenei vil., lurevca vil.

District of Causeni: Salcuta vil., Ursoaia vil.

District of Leova: Tigheci vil., Cociulia vil., town of largara.

District of Cantemir: Pleseni vil., Gotesti vil.

District of Cahul: Valeni vil., Gavanoasa vil., Giurgiulesti vil., Colibasi vil., Vadul lui
Isac vil., Slobozia Mare vil., Caslita-Prut vil., Manta vil., Branza vil., Cucoara vil.

Villages were people stitch and wear the traditional blouse with embroidery on the
shoulder. 21% century

North:

District of Glodeni: Ciuciulea vil.

District of Drochia: Popestii de Sus vil., Sofia vil., Pelinia vil.

District of Donduseni: Criscauti vil., Baraboi vil.

District of Edinet: Branzeni vil., Gordinesti vil., Rotunda vil., town of Edinet.
District of Soroca: Cosauti vil., Vadeni vil., Bulbocii Vechi vil., Rublenita vil.
District of Floresti: Bahrinesti vil., Putinesti vil., Hartop vil.

District of Falesti: Catranac vil., Horesti vil., Obreja Veche vil., town of Falesti.

Centre:

District of Telenesti: Cizanesti vil., Suhuluceni vil., Coropceni vil., Chitcani vil.

District of Sangerei: town of Sangerei, Bilicenii Vechi vil.

District of Ungheni: town of Ungheni, Condratesti vil., Parlita vil.

District of Calarasi: Palanca vil., Valcinet vil., Harjauca vil., Temeleuti vil., town of
Calarasi.

District of Straseni: Tiganesti vil., Tataresti vil., Lozova vil., town of Straseni.

District of Hancesti: Ciuciuleni vil., Mingir vil., Negrea vil.

District of Orhei: Clisova Noua vil., Lucaseuca vil., Peresecina vil., town of Orhei.

District of Criuleni: Mascauti vil., Balabanesti vil.

District of Dubasari: Molovata Noua vil., Holercani vil.

District of Ialoveni: Suruceni vil., Razeni vil., Costesti vil., Horesti vil., Bardar vil.

District of Anenii Noi: Mereni vil., Harbovat vil., Puhdceni vil.



South:

District of Leova: Borogani vil., Filipeni vil.

District of Cimislia: Gura Galbenei vil.

District of Causeni: Farladeni vil., town of Causeni.

District of Stefan Voda: Crocmaz vil., Rascaieti vil.

District of Cahul: Cotihana vil., Manta vil., Slobozia Mare vil., Valeni vil., town of
Cahul.

The description of the element — ethnographic and historiographic data

The traditional blouse with embroidery on the shoulder is very old in the practice of
communities living to the East from the Carpathians. This fact is proved by its name, its cut,
the principles of ornamentation and the social practices in which it functions. Both words have
Latin origin. Camasa [*“blouse’] comes from the Latin camisia, and altita [“embroidery on the
shoulder”] — from the Latin alfitia. It has an archaic cut, a simple and practical one: some pieces
of rectangular fabric, ornamented with the needle and colour threads, join by a seam. The
blouse becomes thus multifunctional, fit for all the activities specific for feasts. The ornamental
groups have concrete names (on the sleeve: altita — up, on the shoulder; incref [pleat] — under
it, and lower — rdauri [streams of ornaments]; there also are rduri in front and backwards). Each
ornamental group has specific motifs that do not repeat in other places. Their insertion within
the ornamental group is made according to traditional rules. Due to the antiquity of the dress,
one wears it at any feast. These multiple social functions invested it with an especially high
prestige, enhancing its aesthetic aspects, so that it has become emblematic. It was passed on,
according to the tradition, from one generation to another. Girls and women from different
social layers contributed to its configuration as a distinct dress.

The researcher Valentin Zelenciuc asserts that some cloth items have a greater age, but
the whole Moldavian costume was formed beginning with the 14" century, along with the
formation of the state the Moldova Principality (B.C. 3enenuyk. Monoasckuti HayuonaivHbolil
xkocmwom [The National Moldovan Costume]. Kummnnes: M3parensctBo Tummymn, 1985, c. 14).
Already in 1713, the Swede Erasmus Heinrich Schneider von Weismantel expressed his
admiration for the Moldovan women’s dress: “They wear on the body a thin blouse, stitched
along a width of one finger and more with different silks and gold and silver in 4 strips, in front
and backwards, up till down to the seam that reaches the feet.” (Schneider Von Weismantel,
Erasmus Heinrich. Scurta descriere a tinuturilor moldovene [Brief description of the Moldovan
lands]. In: Caldtori strdini despre Tarile Romdne [Foreign Travellers about the Romanian
Principalities]. Vol. VIII, edited by Maria Holban, Bucuresti, 1983, p. 356-357).

The homemade folk dress was a unitary phenomenon until late 18" century. After 1812,
after the Russian Empire had annexed the north-eastern part of Moldova, the prestige of these
traditional clothes gradually decreased. Women were encouraged to dress in clothes of
European fashion. They wore traditional clothes under those of European fashion. Only during
important rituals for human life, such as weddings, burials, bidding farewell to youngsters that
joined army, one used traditional blouses with embroidery on the shoulder (altita), stitched at
home, including for gifts. Old women preserved their old wear. However, because they
recommended, at their death, to be buried in the marriage blouses (so prescribed the custom),
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the oldest items were buried together with them. In the context of the diminishing tradition,
under the impact of modernity, the removal of these items from the circuit had consequences
on maintaining in use the old items bearing a great artistic value.

Although such blouses were stitched and worn by women from boyar families,
peasants, shepherds, priests, parish clerks and handicraftsmen ones, there remained written
documents only from richer families, because these families, due to economic possibilities,
used to write dowry acts. In the testament of Dumitru Jardan, a “vornic de poartd” [a court
office in medieval Moldova], from the Radeni village, Orhei county (20 of March 1820), is
mentioned among “Other things that remained from my dead wife Maria and should be given
to our daughters Safta and Eleana, as indicated further, 2 embroidered kerchiefs, one on
fabric, the other one on paper, 3 linen blouses stitched with “altite cu fir” [embroideries on
the shoulder with threads] [...]” (Leon Boga. Documente basarabene [Bessarabian
documents], vol. III. Testamente si danii (1672-1858) [Testaments and donations (1672-
1858)], Chisinau: Tipografia Eparhiald — ,,Cartea Romaneascd”, 1929, p. 47). In the document
issued at the death of the mother of the Moldovan boyar Neculai Murgulet are mentioned a red
“fota” [peasant apron], two “peschire’ [a kind of traditional carpets] and a pair of “altite cu
sarma” [embroideries on the shoulder with wire] (Bogdan Petriceicu Hasdeu, Arhiva istorica
a Romdniei [Historical Archive of Romania], vol. 1, 1864-1865, edited by 1. Oprisan,
SAECULUM IL.O. Publishing House, 2013, p. 71).

The manuscript from 1848 about three towns and 69 villages from the Balta county,
beyond Nistru, where lived mainly Moldovans, concerns the traditional blouse with
embroidery on the shoulder (altitd), made from thin fabric, having the sleeves decorated with
different ornaments stitched with iron thread (A.Cmepeunnckuii. ['eorpaduueckoe u
OrtHorpaduveckoe CBEJACHHE O KOKHOM uacTh banrckoro VYe3ma u 0 JKUTENSIX OHOM
MonnaBanax. 1848 [Geographic and ethnographic data about the southern region of the Balta
county and about Moldovans, its inhabitants. 1848]. ApxuB Pycckoro reorpaduueckoro
obmectBa [The Archive of the Russian Geographical Society]. Saint Petersburg, XXX, 32, no.
138, p. 77).

In late 19'" century, due to the usage of graphic methods and photo, sources become
more frequent and more eloquent.



Source gallica.bnf.fr / Bibliothéque nationale de France

Fig. 1. The Polish painter Jozef Chelmonski witnesses, with a pencil, on the paper, a
woman dressed in a traditional blouse with embroidery on the shoulder (Voyage en Bessarabie,
published in “Monde illustré” in 1884).

At the ethnographic exhibition from 1867, organized within the Moscow University by
the Society of Amateurs of Natural Sciences, were presented photos of local costumes from
the Barnova village, Soroca county (/I.Komosckuii, Ceno beipaoBa, Copokckoro ye3na B 1867
rony [Barnova village, Soroca county, in 1867]. In: 3anucku beccapabckoro ob61acTHOTO
craructuyeckoro komurera [Annals of the Bessarabian Regional Committee for Statistics],
vol. 2, Chisindu, 1867, p. 217). The oldest known photos, illustrating women that wear this
blouse, date from 1884 (The negatives are kept in the collections of the National Museum of
Ethnography and Natural History, as well as in the collections of the Ethnographic Museum of
Peoples from Russia, Saint Petersburg).
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Fig. 2. A family of Bessarabians from the Hotin county. 1884. The girl’s blouse in the
image has “altitd, incret, rauri” [embroidery on the shoulder, pleat, streams of ornaments].

The geography of this item completes also the album of the photographer J.X.Raoult
(Raoult de Paris), published in 1898 in Odessa (Heckonpko HapoaHbix THIIOB Poccuu [Some
ethnic types from Russia], 2™ part, 1898)

Fig. 3. Woman from the vicinity of Chisinau. Fig. 4. Women gathering grapes in a
vineyard. Bessarabia. (OJKuBonucuas Poccust [The Picturesque Russia almanac], Moscow, V,
1898)



Fig. 5. Wedding dress from northern Bessarabia. The garden of the Bessarabian
Zemstvo Museum. 1906.

Fpaschn 5% Fhumiaines

Fig. 6. Young women from southern Bessarabia, on the Black Sea shore. Photo by
J. X Raoult, 1898.

In late 19™ century and the first decade of the 20™ century, the women’s folk dress,
including the traditional blouse with embroidery on the shoulder continued to be worn in the
villages from northern and southern Bessarabia, where continued the patriarchal way of life
and urban influences were less significant.



Already in early 20" century increased the society’s interest for making use of the
traditional dress, including the traditional blouse with embroidery on the shoulder, in order to
support the rhythms of traditional life from rural communities. In 1903-1906, several local
exhibitions were organized. Within them were presented too folk costumes, traditional blouses
with embroidery on the shoulder in Edinet (1903, 1906), Cernoleuca and Cotiujeni (1906). The
Bessarabian Zemstvo Museum from Chisindu, with the direct participation of local scholars,
bought, among other dress items, 5 old traditional blouses with embroidery on the shoulder
(Otuer Mysess beccapabckoro zemctBa 3a 1906 1. [Report of the Bessarabian Zemstvo
Museum for 1906], Chisinau, p. 15-22).

Fig. 7. Women from the Colicauti village, Hotin county, Bessarabia, in traditional dress.
The little girl in mother’s arms also wears an ornamented blouse. 1906.

Fig. 8. Women wearing folk costume, while building the railroad Hotin-Malinti during
the First World War, 1916.



The period between the two world wars, when Bessarabia was part of Great Romania,

was positive for reasserting the ritual roles and social functions of the traditional costume, also
called national costume, including the blouse with embroidery on the shoulder as the main
component of the feast women’s costume. The society started to manifest solidarity versus
these symbolic clothes, to recover using old patterns and to display as an ethnic mark. Girls
from rural area continued to stitch traditional blouses with embroidery on the shoulder (altitd),
according to the tradition, because they were accustomed to do all the labours undertaken by
women in the household, by means of socials and bees, as traditional forms of labour. School
pupils, including those from urban area, learned during the educational process to practice
different activities from the field of folk art, including how to sew traditional blouses with
embroidery on the shoulder (altitd). They used as patterns examples of blouses from their
mothers’ and grandmothers’ dowries, or published albums with various patterns. However, the
school syllabus did not have enough hours so that girls might learn the great richness of artistic
techniques that were traditionally used to sew these blouses. Women teachers insisted to teach
them how to stitch “in cruciulita, la fir, sinatae, lantujel” [embroidery techniques], how to make
“cheite” [a kind of seams] for joining the elements of the blouse. During this period, spread
more the blouse made of thin cotton, without laps, also called ie in several villages. In urban
environment it had a short sleeve.
The Second World War caused a cultural breach in this continuity. During the 50-60s, because
the population was poor, old blouses continued to be worn. However, the new ideology did not
encourage the continuity of old dress practices. There were attempts to introduce the Ukrainian
costume in the use of artistic formations that activated within clubs.

Fig. 9. A family from the Lozova village, 1940.
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Fig. 9. Girls pupils. Chisinau, 1934 (Photo from the collection of Mr. lurie Cojocaru,
lawyer).

Another stage in the development of the domain was accomplished by the Enterprise
of the Ministry of Culture (1971-1991) that made at embroidery machines traditional blouses
with embroidery on the shoulder (altitd) and the costumes in which they were integrated. Their
beneficiaries were the artistic groups of amateurs and professionals. Because of this practice,
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the size of motifs and ornamental groups changed; the “cusutul la fir” [sewing at thread]
technique was mostly promoted; other techniques, having great artistic expressivity, were
gradually marginalized. The Experimental Production Enterprise “Mester-Faur” from
Chisinau, a part of the Association of Artistic Folk Crafts “Artizana”, also produced traditional
blouses with embroidery on the shoulder (altitd), following traditional patterns (cut, motifs,
size, chromatics etc.). Its employees were women from several villages (districts of Calarasi,
Straseni, Orhei, Soroca), who worked at home. The works of these craftswomen were
demanded by folk singers, waitresses, university students, lovers of the folk creation.
Nevertheless, the production capacities of the Enterprise of the Ministry of Culture were much
greater than of traditionalist craftswomen. In the 1980s, one could clearly remark that there are
visible differences between the blouses industrially produced and those handmade. Artistic
groups started to search old costumes and the traditional blouses with embroidery on the
shoulder, rich from the perspective of tradition.

After the Republic of Moldova proclaimed its independence, in 1991, began a process
of recovering the richness and diversity of the traditional blouse with embroidery on the
shoulder. It was due to the involvement of old women who knew well the technical and artistic
principles of making such blouses. Many folk groups emerged in villages, affiliated to schools
or to cultural centres. They promoted the authentic folklore, the manner of singing and the
traditional costume specific for a certain village, zone and region. The society had the
opportunity to see, within cultural events, traditional costumes of a great artistic value, made
from new materials. The acknowledgement of the utility of the traditional blouse with
embroidery on the shoulder in social life stimulated many craftsmen to start weaving good
fabric for sewing handmade blouses, learn the artistic sewing, practice old and complicated
techniques, but having a great aesthetic impact. Together with new costumes, people also wore
during events old blouses, inherited in families. Their public display stimulated the folk
craftsmen’ works. They started to replicate them, to prefer increasingly more the original
costume, the authentic one.

During the last decade, the results of this cultural reinforcement of the traditional blouse
with embroidery on the shoulder (altitd) can be noticed at different levels. Ateliers,
communities, families and individual artisans are involved in its promotion. They form an
important number of promoters who are aware of the implications of this emblematical dress.
People weave good quality fabric for handmade sewing. They sew with great rigour, respecting
the specific structures and proportions, the old ornamental motifs, their local diversity.
Techniques, motifs, and artistic principles, that respect the character of this symbolic dress,
return to the cultural network. The number of those willing to wear this emblematical cloth has
increased. She has gained new social functions and society encourages the activity of artisans
from this field.

About the traditional blouse with embroidery on the shoulder (“altita”)

The blouse is called “cu altita” [with embroidery on the shoulder] due to the very rich

décor of the sleeve. It has three bands: “altita”, “incretul” (or “cretisorii”’) and “raurile”. The
“altita” bears the greatest artistic expressivity. It is situated up, at the shoulder; its shape is
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rectangular and is slightly bigger than the palm of a hand with stretched fingers. It consists of
several horizontal lines having small ornamental motifs. More frequently, they are geometrical
motifs, but there are also very stylized phytomorphic ones (from 2 to 9). They are bordered
down and across by a network of straight lines that set in order and emphasize the “altita”. In
old samples, this frame borders the rectangle only from three sides, leaving the upper side open.
There are several consecrated techniques of making this frame, being always different from
those used for horizontal lines (“sinatdu, inaintea sau in urma acului” [kinds of embroidery
techniques]). In the documents from the 17-18" centuries is mentioned that the “altite” were
embroidered with metal threads. It means that they had a rich décor and could be cut up. They
separated them from the remaining part of the blouse, before washing, like epaulettes;
afterwards they were fastened back. Later, women started to sew blouses with separate
embroideries on the shoulder, but which were fastened forever to the sleeve. Since late 19™
century, because of the frequent use of cotton fabric and increase of the capacities of the
horizontal loom, the fabric became wider and the sleeve was cut from a single piece.

Under “altita” is situated “Incretul” (“cretisorii”) [pleat, smocking] — the second
important band in the décor of the sleeve. It is three times narrower than “altita”, worked out
in sewing techniques that imitate weaving, which are specific for this ornamental group (“la
fir, batut pe doua fete, ateste, punct batranesc” etc.). As a rule, the colours of “incret” vary from
light yellow to orange. In this ornamental group, dominate rhomboidal motifs, triangular, or
angular ones. During previous centuries, until early 20® century, they practised “incretul
functional”, which means that, through the techniques of making, the width of “Incret” was
adjusted to the “altitd”; afterwards, it was sewn to the “altitd”. This type of “incretul functional”
was proper for traditional blouses with separable embroideries on the shoulder. Already in early
20" century, was most frequently spread the “incretul decorativ” that accompanied both the
blouse with separate shoulder embroidery and the sleeve made from a single sheet of fabric.
The techniques in use determined its width, without the need to adjust it later.

Under the “incret” are situated “raurile” [rivers, streams of ornaments] of the blouse.
They are organised as linear ornamental groups having an oblique (for young women and girls)
or perpendicular position (preferentially, for aged women) to the vertical axis of the sleeve. In
this part of the sleeve, dominate geometrical and stylized vegetal ornamental motifs.

Other kinds of blouses, also having a great age, worn by Romanian women, do not
comprise the same informational cultural richness. Each of these three ornamental bands has
its name, more frequently used ornaments, semantic ornamental themes, techniques that are
strictly defined by the cultural practice. The observance of all these aspects shapes the original
character of the traditional blouse with embroidery on the shoulder (altitd), making it be the
most important within identity strategies, in the past centuries, as well as nowadays.

Due to the names of its components and their décor, as inherited from previous
centuries, the traditional blouse with embroidery on the shoulder is a part of the mythic-poetical
world model. The “altita” on the shoulders bears motifs that have mostly astral significances.
It is argued by the ornamental motifs and its place within the structure of the sleeve. On the
territory of the Republic of Moldova, having a marginal position within the Romanian area,
this word also designates two realities that are relevant for the semantics of “altita”. A
frequently met item, in the funeral practice, is called “altita”. It has the form of a new, white
piece of fabric, made of hemp, linen or cotton; they hang it at the eaves of the house, as a sign
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that a man died; in our sense, it is a kind of dead one’s flag. The “altita” is kept outside 3 or 40
days. Old persons say that the deceased’s soul rests on it and uses it as wings to raise to heaven
(Buzila Varvara. Camasa femeiascad cu altitd — brand roménesc [The Traditional Women’s
Blouse with Embroidery on the Shoulder — a Romanian Brand]. in: Studiul artelor si
culturologie: istorie, teorie, practica [Art and Cultural Studies: history, theory, practice], nr. 2
(22), Chisinau, 2014, p. 124-132). The funerary ,,altita” links earth and heaven. In the Lower
Nistru Valley is situated a high plateau called Alfifa, meaning a high place, higher than other
landscape forms. The “Incret” under the “altitd”, as comprising geometrical forms, hints to the
symbolism of earth fertility. The “rauri” on the sleeve, like those in front and on the back,
suggest the connection with waters. Thus, stitching this blouse, according to old patterns,
women participate in a cosmogonic act of ordering everything that exists in a single image of
the world (imago mundi). By wearing the blouse, women carry with them the essential symbols
of the universe, concentrated in the mythic-poetic model of the world, like a defining link that
connects humans, Cosmos, and nature. In addition, because they are worn during great feasts,
blouses address these important messages also to groups and communities, with whom they
are interrelated.

In the case of this important element from the sleeve of the blouse, in Dictionarul
etimologic al limbii romdne [Etymological Dictionary of the Romanian Language] (The
Publishing House of the Romanian Academy, 2001), Alexandru Cioranescu indicates the
origin from the Latin word altitia, formed from the Latin altus, -a, -um, adj. = “high”; in
classical Latin, it has the form altissima, at the superlative degree, meaning in Romanian
“highest”. The word “camasad” too has Latin origin (from Latin camisia), and ia — from the
Latin linea (Zamfira Mihail, Terminologia portului popular romdnesc in perspectiva
etnolingvistica comparata sud-est europeand [The Terminology of the Romanian Folk
Costume in ethno-linguistic comparative perspective in South-Eastern Europe], Publishing
House of the R.S.R. Academy, Bucharest, 1978). These linguistic characteristics, along with
the imagistic, artistic and technical ones, with the ritual functions, emphasize, on one hand, the
old age of the traditional blouse with embroidery on the shoulder (“altitd”) and, on the other
hand, its importance in the traditional and contemporary society.

The presentation of the element in the Republic of Moldova
Raw materials

Until mid-19™ century, the fabric for blouses was weaved at home, on horizontal loom,
in two threads, from hemp and linen threads, processed in household, or from cotton threads
bought from trade. After the Second World War, the Moldovan society experienced economic,
social and politic hardships, which diminished the social functions of this cloth. Until 60-70s,
women dressed in pre-war blouses. Others continued to stitch more simple blouses for girl
pupils that participated in cultural practices. Craftswomen from villages, employed at the
Experimental Production Enterprise “Mester Faur” from the Association of Folk Artistic Crafts
“Artizana”, also wove fabric. However, the producers from the Enterprise of the Ministry of
Culture, who manufactured costumes for artistic groups, used industrial fabric and embroidered
with machines. During 1989-1994, women from the Bardar and Vasieni villages, Ialoveni
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district, wove manually cotton fabric, aiming to provide a more adequate fabric for handmade
sewing. Periodically, depending on the necessity, wove homemade fabric craftswomen from
the villages of Lozova and Vorniceni, district of Straseni, Valcinet and Sadova, district of
Calarasi. In recent years, in the context of an increased social interest for authenticity and
originality, weave a fabric of good quality Veaceslav Filimon from Chisinau and the Bojescu
Atelier from the commune of Mereni, district of Anenii Noi, led by Lidia Bojescu. The
demands of those who sew manually traditional blouses with embroidery on the shoulder
(altitd), towards the quality of fabric and of sewing threads, have considerably increased
nowadays. Because they practise old sewing techniques, based on counting the threads of the
fabric and on the symmetry of modules, elements and motifs, people ask for a fabric that has
the same width of the warp and weft threads (a density of 16x16 or 16x18 threads). All types
of fabric are recovered: from hemp, linen, and cotton. Sometimes, people use fabrics from
mixed threads, made of hemp and cotton, linen and cotton.

For the decoration of blouses were used cotton and woollen threads, dyed with natural
pigments, “arnic” [dyed cotton], “mouliné”, silk or cotton threads of different width. Rich
women used to decorate clothes with golden and silver threads, later — metallic threads having
golden or silver colour. In northern villages and those near Nistru, in late 19" century, were
used “paiete” (“fluturasii”’) [metal ornamental disks] and coloured beads.

During recent decades, although the commercial offer of sewing threads is quite rich,
craftswomen search for and use those materials that are specific for the art of needlework,
observing as well the local traditions of using them.

Fig. 10. Veaceslav Filimon weaves fabric for sewing blouses. He also weaves belts and
“catrinte” [peasant skirts], as well as sews blouses.

Work tools

As work tools, there were and still are in use needles of various sizes and thickness;
scissors (in the past, local craftsmen produced them); tambour or circle on which the fabric is
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taut and fixed, in order to embroider more efficiently. More recently, women use, during the
work, either spectacles or special magnifying glasses, fixed on the forehead.

Cut

All the traditional blouses are made of white fabric, which provides the bodily hygiene.
The traditional blouse with embroidery on the shoulder (altitd) is cut out according to old
practices, sparingly using both the width and the length of fabric. The parts of the cloth are
very keenly adapted to the dimensions of the fabric, so that there are not left any unused pieces
of fabric. When the fabric was narrower, they used two sheets for the front and the third for the
back; other two sheets were for sleeves, having fastened up the rectangle of “altitd”. In case
women were stouter, they added gussets under the armpit, to adjust the cloth. The tradition to
cut out the “altitd” from a separate piece of fabric survived a longer time in the villages from
the north of the Republic of Moldova and in those around Camenca town, beyond Nistru. In
central and southern villages, the sleeve is cut out from a single fabric. In this case, they use
two sheets for the front and back, and other two — for the sleeve. The oldest blouses with
embroidery on the shoulder, that reached until nowadays, have laps tightened to the body. To
sew laps, they used a fabric of poorer quality; for instance, if the upper part consisted of thin
hemp fabric, spun on tow, the laps were sewn from a thicker fabric, woven from “busi” [hemp
of poorer quality]. At other times, the upper part was sewn from cotton or linen fabric, while
the laps — from three sheets of fabric made from coarse hemp. Such a fabric massaged well feet
during the walk.

Under the armpit, in the place where the fabric of sleeves joins the sheet of the body,
they add a rhombus-shaped piece of fabric. The latter facilitates the integration of these units
in the cloth ensemble, enabling the woman who wears it to gesticulate and perform certain
actions.

The way of structuring the décor, ornamental motifs and the manner of their
plastic treatment

The ornamental motifs are not loose, but they always appear within linear groups
(bands). These groups are situated in the places of best visibility, to emphasize the beauty of
women’s body. There is a strict logic of arranging the bands within the composition, on the
white field of the blouse (vertically, horizontally or obliquely). This logic is subject to certain
relationships that highlight the artistic effect of component pieces within the whole blouse.
Thus, the ribbon from the neck and the one from the lower side of the sleeve, alike the rows of
the “altita”, including its frame, have small proportions and are horizontally oriented. The
“Incret” [pleat, smocking] also belongs to this artistic formula, except that it has bigger motifs,
with colour hues ranging from yellow to orange. It separates visually the “altita” and “rauri”
[rivers], which are arranged either obliquely or perpendicularly on the sleeve. In front and
backwards, the rivers are always perpendicular in respect of the ribbons. There is a harmonious
relationship between these ornamental groups. For instance, the “altita” is three times higher
than the “incret”, while the “incret”, together with the “altita”, form the third part of the sleeve
length.
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In northern regions, to complete the margins of the blouse at the neckline and sleeves
was more frequently used “brezarau” (they festooned the margins of the neck opening with
coloured threads and tightened it with a drawstring that ended with tassels). The same principle
applies to complete the lower part of the sleeve. Blouses have four rivers in front (two of them
are larger and the other two are narrower), while in the back there are two narrower rivers.
Their dominant form tends to take the shape of a circle (rosette), square (“prescurd”
[communion bread]), or chains of geometrical elements. In central and southern villages, over
the small folds, formed at stitching the upper parts of the blouse, or in the lower part of the
sleeves, they fixed a narrow band of fabric, called “margine” [margin] or “bentitd” [ribbon]; it
was embroidered too. In many villages, rivers are middle-sized and repeat 4 or 6 times, both in
front and in the back. The cut from the neck opening is situated symmetrically on the vertical
axis. When 5 rows are stitched, it is situated near the shoulder, on the right side. In the villages
near Camenca (beyond Nistru), blouses have a flounce that makes pleats under the same narrow
embroidered ribbon; the blouse also lacks rivers in front and in the back.

The blouse with embroidery on the shoulder from the Republic of Moldova makes use
of the same principles for the cut, assembling and décor, which are specific for the Romanian
general fund. Nevertheless, due to specific social and economic circumstances, it has certain
local features. Its décor is looser; the ornamental groups are more distinct; the graphics of
elements and motifs is more visible and preserves a distinct relationship among the ornamental
groups and the generous white spaces. The ornamental bands are narrower and more dynamic.
Although they use the same ornamental fund characteristic for all Romanians, creators prefer
vegetal motifs alike geometrical ones.

Embroidery techniques

All the techniques used to decorate blouses are accomplished “pe fire numarate” [by
counting threads], i.e. using two, three or, more rarely, four threads of fabric; this fact grants
equilibrium and elegance to the embroidered elements, including the ornamental motifs, while
compositions acquire symmetry and rhythmicity. The less threads contains a module, the more
elegant becomes the ornamental motif. During the Socialist period, the stitch division was
extremely big, consequently the proportion of motifs and, accordingly, of ornamental bans was
15-20 times bigger than of the traditional ones. Folk craftsmen, who earn their living producing
and selling blouses and other items of folk costume, tend to make the stitch division bigger.
Contrariwise, ladies and girls, while embroidering blouses for themselves or their relatives,
stitch at two-three threads. The needle art, being oriented to accomplish more technical and
artistic principles, using the richness of tradition, requires a great concentration from craftsmen
and a considerable time. For instance, during the last five years, the women who had involved
in stitching blouses, for the sake of this art, worked out an item during 5 or 9 months, because
they continued to do their job and they stitched during free time. Beside the inherent
difficulties, during the last decade, one can remark the tendency to recover old embroidery
techniques, who were abandoned exactly for the reason that they were rather difficult to execute
and needed more insistence to learn how to apply them. But because they also possess an
evident artistic potential, girls and women have gradually mastered them and now they use a
big variety of techniques.
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To embroider certain old blouses, nowadays preserved in the “Thesaurus” collection of
museums, were used 5-8 techniques of stitching. “Brezaraul” [the ornaments around the
neckline] and the cut of the neck opening are worked out using different kinds of festoon
(straight line, zigzag, and shaped, various colours); the framing lines (like the frame of the
“altita”) are stitched in “sindtau” [a kind of embroidery technique]. This frame, also known as
“scranciobel” in northern villages, is stitched in techniques that differ from the motifs of the
“altita”, aiming to facilitate their visual perception. “Incretul functional” [functional smocking]
was stitched “in urma acului” [“after the needle”; a type of needlepoint stitch] or “ateste”,
following various schemes, more simple or more complex ones (with threads drawn in the end).
The decorative smocking is stitched “la fir” [needlepoint stitch], “in urma acului”, embroidered
on two sides, in both cases preserving closeness to the woven structures. For embroidering
rivers, two or three techniques are used: “ateste”, “la fir” [needlepoint stitch], “lant simplu sau
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lat” [simple or wide chain], “punct batranesc” [old stitch] or “rumanescuri”, “cruciulite” [tiny
crosses| or “butuci”, “jumatati de cruci” [half-crosses], “cusaturd infoiatd” [puffed stitch],
“gaurele/sabacul”, etc. Metal threads, “paiete” [metal ornamental disks] and beads are most
often fastened among the seams of “altita” to increase its artistic expressivity.

After stitching all the parts of the blouse, they are joined in a whole by means of “cheite”
[decorative seams]: simple or double holes, “cu puricei”, “piciorus dublu”, “paianjenul” etc.,
made with needle or crochet, from coloured threads, in order to grant the item new decorative

accents.
Chromatics

Old blouses from museum collections, made of linen or hemp fabric, were embroidered
with woollen threads that had been died at home; they have a soft colour range, in which green,
brown or red hues dominate. In early 20™ century, they used red and black threads, because
their price was more accessible in fairs and towns. During the two world wars, for embroidering
these blouses, they used mostly the colours of the tricolour Romanian flag. Later, thanks to the
increasing access of population to “mouliné” threads, cotton and “lanita” [soft wool, of superior
quality], the chromatic range of clothes was enriched. Creators from northern and central
regions of the Republic of Moldova made more efficiently use of the chromatic richness.
Nowadays, teenager girls, young ladies and madams interested in this art, although they can
buy various threads of industrial origin, prefer to use the colour range specific for each
ornamental group; sometimes they dye threads at home with the necessary colour.

Girls and young women have preferred and continue to prefer a richer and merrier
chromatic range. Older ones embroider their blouses in two colours: one for the smocking and
another one for the remaining décor (as a rule, it is darker).

The ornamental set of motifs

The ornamental motifs of blouses can be easily adapted to the specific techniques of
embroidery, to the size of the blouse, to its practical, ritual and symbolic meaning. In old
samples, geometrical motifs dominate. Some of them were frequently repeated: S — vertically,
horizontally, separated by a rectangle or joined in a chain resembling water wave; § made with
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an oblique axis, resembling the symbol of endless time, together with birds in different
configurations; both frequently appear on the “altita”; trees of life (very tiny within the “altita”)
or developed ones, covering the entire space allotted to the rivers on sleeves (the tradition of
villages from northern Moldova); fir tree or ear have the same role in the blouses from the
Camenca region (motifs embroidered “la fir” [needlepoint stitch], with metal insertions); rivers
of flowers and leaves illustrate the most creative stylization and configuration. The collective
memory preserved the names and significances for some of them. In the case of these
ornamental motifs too, all of them are interpreted as beneficial ones, protective (the cruciform
ones, the wolf fangs), auspicious (“prescurile” [communion breads], “sinataele”, water waves),
meaning plenty and fertility (ram horns, rhomboidal motifs), astral motifs (stars, S-shaped,

birds, 9-shaped, suns, rosettes, fire wheels).

Social and cultural meanings assigned to the traditional blouse with embroidery
on the shoulder

At an early age, girls learnt how to stitch from their mothers and grandmothers. They
made blouses for themselves and for the other sisters and brothers. On each great feast, like
Christmas, New Year, Easter, Pentecost, the family members had to wear a new blouse, in
order to be healthy and lucky. When they reached the age when they were allowed to participate
in “hora” [traditional ring-dance], girls already had their own blouses, very keenly stitched, so
that they might be noticed among other girls. Later, they used the occasion to go to “hora”, to
church or to the Patron’s Day feast, to show the costumes made by them. In the 18-19'"
centuries, brides wore at weddings a traditional costume and the most beautiful blouse with
embroidery on the shoulder. They kept this blouse their entire life and requested to be buried
in wedding clothes (After they had washed the dead woman, they dressed her in a blouse with
embroideries on sleeves, Peresecina village, 1947). Before wedding, during socials and bees,
the bride, together with her girlfriends, stitched blouses for the bridegroom’s parents and for
the bridegroom. Thus, the bridegroom’s mother received a traditional blouse with embroidery
on the shoulder, excellently worked out, in order to get on well with her future daughter-in-
law. During the great feasts linked to human life (birth, marriage, burial), women continued to
wear traditional blouses with embroidery on the shoulder, that were specific for their age and
social statute.

Girls were the main promoters of enriching and developing the set of motifs on blouses,
because among them was a competition of skilfulness, undeclared in advance, but manifested
during great feasts: who stitches more beautifully, who discovers more artistic principles in
shaping the same motifs. Old women supervised the right way of stitching and of wearing
blouses. The “hore”, Patron’s Saint Dais and going to church were occasions to verify the way
in which the tradition was observed. Thus, all women participated, directly or indirectly, in
maintaining the viability of the blouse and enriching it.

The traditional blouse with embroidery on the shoulder is a perfect creation. Many
generations of women contributed to its transmission and improvement. They used accessible
fabrics of hemp, linen and cotton, a cut that is brilliantly simple and archaic (linear cut and
stitching entirely sheets), ornamental bands that are skilfully shaped, so as to emphasize the
beauty of body, to highlight memorable aspects and to diminish the less spectacular ones.
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Blouses were stitched to reveal each woman’s personality, her diligence, and the capacity to
feel and create nice things that were addressed to others, within a continuous communication
through artistic and affective means.

Nowadays, the blouse is worn during performances, great national feasts, calendrical
and family feasts. Special attention is paid to handmade production of blouses, following its
most representative patterns.

The traditional blouse with embroidery on the shoulder has a national value. It is
considered a very important identity hint of Romanians. On it is woven and embroidered the
ideal of beauty of women who have constantly recreated and worn it, enjoying, sharing joy
with other people through this superb clothes. For more than one century long, the traditional
blouse with embroidery on the shoulder has got a world value due to the contribution of ladies
from the royal suite (who wore it with big respect), of great painters (who immortalized it on
memorable canvases), of cinema men from different studios (who presented it in movies), and
of big fashion houses from Europe and USA (who created remarkable collections, drawing
inspiration from this blouse).

Practitioners

In the transmission of the art of the traditional blouse with embroidery on the shoulder
are nowadays involved groups of bearers from all the villages and towns of the Republic of
Moldova. The blouse is worn during all social practices when society wants to exploit the fund
of the cultural heritage, inclusively through identity marks. These cloth items are manufactured
in domestic conditions, like many centuries ago, in smaller or greater communities, assembled
with this aim, as well as in ateliers or craftsmanship centres, their main activities being weaving
fabric and creating a greater number of blouses.

The creators that had been active in this field several decades, gained the title of “Folk
Craftsmen”. It means the acknowledgement of their abilities by the Union of Folk Craftsmen
from the Republic of Moldova (a profile voluntary association), or/and the Honorific Title
“Mester-Faur”, as an esteem of the special contributions in this field from the side of the state
administration of the Republic of Moldova.

In all villages, girls and women stitch different items, thus developing and training their
abilities, so that later, after acquiring more skills, they may stitch their traditional blouse with
embroidery on the shoulder or other items of folk dress. They often make one or two blouses,
wearing them afterwards; having granted the dress of group identity, they focus on other
activities. These heritage bearers did not enter the list presented further, because they are very
many and it is impossible to mention all of them.

However, in this list entered those ladies that have stitched more blouses and continue
to be active in this respect, transforming this activity in a passion, a vocation and a source of
income, to complete the family budget. They are strongly motivated creators, searching for
interesting blouses or patterns consecrated by tradition, to draw inspiration from them. They
study techniques, try fabrics, sewing threads, always experiment, update original motifs from
old cloth items, discuss with old persons who are heritage bearers, in order to learn more
information about the specific of the blouse. In their turn, they create small collections of art
objects, in order to have a motivating atmosphere during the creation process. The works of
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these craftswomen are searched by personalities who know and esteem the originality of the
costume, its technical and artistic qualities, and want to assume its potential of expression,
aiming to experience it inclusively as a means of communication with the environments in
which they wear it. Among them are artists, folklore singers, writers, managers in the field of
culture, teachers, university students, youngsters that provide services in the field of rural
tourism etc.

In some cases, these craftsmen are joined in groups of interest on the principle of
kinship (family) or on territorial one; they have as reference the local tradition, the relationship
with the community to which they belong. There also are more numerous communities, called
“sezatori” [socials], like in old times, always open to accept new members (“Sezatoare
Basarabia”, “Maiestria Basarabiei”, “MaiestrlA”, “Sezatoare Mereni”, “Rustic Art” etc.). They
assemble in public spaces, such as: libraries, cultural centres, schools, and museums. They use
both the facilities provided by these institutions and modern means of communication. They
manage thus to get information operatively, to communicate, to have access to valuable
collections of folk dress and book collections, to benefit from master-classes or exchanges of
experiences offered by very competent craftsmen, from whom they learn more efficiently. In
these spaces, they organize exhibitions of traditional blouses with embroidery on the shoulder,
completed by the community members. The creations are discussed here, beginners are
stimulated and assisted. All those willing to communicate or stitch are welcome. The
chairpersons of sessions and the guiding craftsmen are volunteers. They perform this activity
out of love for this art and to offer it new chances in the present and future, through what they
know and can. These communities are also active outside the Romanian cultural area, joining
representatives from both states (Brussels, Bologna).

The ateliers and craftsmanship centres have, in the epicentre of their activity, one or
several craftsmen. They maintain the high levels of the stitching art and develop them easily.
They are also in charge with producing blouses according to the cultural rigours that ensure
their identity, as well as with the training of youngsters, aiming to help them enter the work
processes. These economic units produce many costumes for folk music or dance groups. For
this reason, they are periodically accredited by the National Centre for the Conservation and
Promotion of the Intangible Cultural Heritage. Young women, who had the possibility to attend
thematic classes at the discipline “technological education” or specialised courses, manage
easier to advance in the field of creating traditional blouses with embroidery on the shoulder.
It is the case of girl pupils from the upper classes of the “M. Eminescu” High School from the
Falesti town. Or there are other young women from vocational schools, where the school
curriculum includes this discipline — artistic embroidery. They complete the ranks of producers
employed in ateliers or who work individually, while taking care of their children during the
maternity leave.

Periodically, once in two years, the National Centre for the Conservation and Promotion
of the Intangible Cultural Heritage, together with the National Museum of Ethnography and
Natural History, organise exhibitions-contests of creators of folk dress. They have in epicentre
the traditional blouse with embroidery on the shoulder, as a touchstone for the authors’
skilfulness. The exhibition-contests provide encouragement awards both for well-known
craftsmen in this field and for youngsters who have manifested with the first successful works.
The aims of these activities are to show the trends in this field, to offer the creators the
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possibility to display their most recent creations, to highlight the youngsters’ competences and
to appreciate the contribution of groups, communities, ateliers, inclusively of craftsmen who
work individually.

The public can enjoy the richness and beauty of these creations also during personal
exhibitions of folk craftsmen specialised in making blouses. They are organised on certain
anniversaries (for instance, at 30, 40, 45, 50... years old).

The list of groups of competence bearers of the art of the traditional blouse with
embroidery on the shoulder (altita) as an element of cultural identity of the Republic of
Moldova

1. Maria Ciobanu (works in the village of Catranic, district of Féalesti), folk
craftswoman, member of the Union of Folk Craftsmen since 1995; for 25 years she has been
teaching in the village school Technological Education comprising also the needle art. For
three years she has supported also the group Needle Art within the Craftsmanship Centre
“Zestrea neamului” [Nation’s Dowry] from the town of Balfi. She has several disciples among
young women who previously were her pupils. They continue together the tradition of the folk
costume from the Soroca Field. She prefers to make the stitch division very small.

Fig. 11. The folk craftswoman Maria Ciobanu from the Catranic village, Falesti district,
at the le Festival 2014.

2. The group of women that assemble at the Mereni village Library, Anenii Noi district,
and in the Bojescu Atelier, led by Lidia Bojescu, accountant by profession, from the same
village. They weave fabric for blouses on two looms. 7 women and 6 girl pupils stitch
traditional blouses using patterns discovered in the Mereni village and in the villages for which
they execute orders for costume. The atelier counts among the most recently founded, being
active for 5 years. It managed to produce costumes for countrymen and for other 3 villages
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from the same district. They have recovered characteristic techniques for making blouses from
their community, being rather representative for the cultural heritage.
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Fig. 12. Lidia Bojescu, head of the “Bojescu Atelier” from the Mereni village, Anenii
Noi district.

3. The House of Folk Dress “Casa Cristea”, led by Maria Cristea, folk craftswoman,
member of the Union of Folk Craftsmen (1995), holder of the Honorific Title “Mester-Faur”
(2005), works in Chisindu. Nevertheless, her employees are groups of craftswomen from the
villages of Temeleuti and Valcinet, district of Calarasi, Bardar, district of laloveni, Ulmu,
district of Hancesti, Isnovat, district of Orhei, Grimancauti, district of Briceni. She distributes
among craftsmen orders that are connected with their places of residence. They have stitched
together over 580 traditional blouses with embroidery on the shoulder, extremely elaborate
ones, for famous artistic bands: the “Lautarii” Orchestra, the National Academic Dance
Ensemble “Joc” (5 series of costumes), the “Fluieras” Orchestra, the “Mostenitorii” Ethno-
folkloric Ensemble, the “Comoara” Ensemble etc. Maria Cristea counts among the most
experienced folk craftswomen in this field; she has stitched blouses for over 30 years. She
inherited this passion from her mother and grandmother. She studied at the Faculty of
Mathematics and Cybernetics of the Moldova State University. However, she has gradually
focused her activity on the recovery of folk costume values. She periodically rescues a blouse
from those worn out, who lost their exhibition aspect before becoming museum heritage. She
owns a rich database that comprises addresses and creations of folk craftsmen from the
republic, descriptions of folk dress and images of blouses from the entire territory of the
Republic of Moldova. This fact helps her encourage groups of craftsmen in village to make use
of the local tradition and offer them the possibility to work at home.

23



@l

/ If":;; .\
Qgﬂ A | el

Fig. 13. Maria Cristea, director of the Hous'é of Folk Dress “Casa Cristea”.

4. The Craftsmanship Centre “Rustic Art” from the Clisova Noua village, Orhei district,
led by the folk craftswoman Ecaterina Popescu, holder of the Honorific Title “Mester Faur”.
She works together with 10 folk craftswomen interested in the art of artistic stitching. She
makes use of the tradition of the blouse with embroidery on the shoulder from Central
Woodlands. She proposes to those who wish learning courses at the Study Centre in Artistic
Crafts from the village. She has created costumes and several blouses for her countrymen and
for many neighbour villages with whom they have tightened cultural relationships. They own
a museum with many old blouses that serve as sources of inspiration. They also recover parts
of old blouses and borrow their motifs and ornamental groups to make new items. She is well
placed within the community life and the cultural life of the district. She has participated in
local exhibitions, district, republican and international ones.

Fig. 14. Traditional blouses with embroidery on the shoulder stitched at the
Craftsmanship Centre “Rustic Art”, Clisova Noua village, Orhei district.

5. Sisters Cristina, Maria, Valentina and Olga Baciu from Gura Galbenei village,
Cimislia district, stitched 12 blouses specific for the tradition from the Centre of the Republic
of Moldova, for the folk singer Silvia Zagoreanu.
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Fig. 15. The collection of costumes of the folk singer Silvia Zagoreanu. Blouses stitched
by sisters Baciu from Gura Galbenei, Cimislia district.

6. Antonina Rusu (works in Chisindu) is a folk craftswoman, member of the Union of
Folk Craftsmen from the Republic of Moldova (1995) and member of the Academy of
Traditional Arts from Romania, Sibiu (1999); nowadays, a retired pedagogue. She taught the
courses Needle Art and the Art of the traditional blouse with embroidery on the shoulder,
author of scientific and methodological, as well as curricular works, destined for the field of

education; she stitched blouses for teachers. She uses all the characteristic techniques of the
traditional blouse with embroidery on the shoulder.
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Fig. 16. The folk craftswoman Antonina Rusu with blouses stitched by her.
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7. Tatiana Popa from the “Casa Parinteascd” Museum, Palanca village, Calarasi district,
cooperates with the Group of women doctors from the “Codru” Sanatorium from the Harjauca
village. Each of them stitched her own blouse, in order to be able to participate in cultural
events from the native village and from those situated in the neighbourhood. The “Casa
Parinteasca” Museum organized and hosted four practical seminars for teachers of
technological education and village craftsmen. The seminars were dedicated to learning and
practising the richness of traditional embroidery techniques and to the exploit of the ornamental
motifs range (2017-2020). She continues to reintroduce in the cultural circuit embroidery
techniques that have been forgotten, but are expressive from artistic perspective.

8. Valentina Gutu, folk craftswoman from the Gordinestii Noi village, Edinet district,
is a medical worker and a member of the Union of Folk Craftsmen from Moldova. She has
started to stitch at 14 years old; she made the first blouses for her daughters, afterwards for
herself. Together with several women neighbours, she weaves fabric for blouses, belts,
“catrinte” [peasant skirts], and stitches blouses. She made costumes for 74 groups of local
artists from her village and from villages of Edinet, Briceni, Ocnita, Rascani, Glodeni districts.
She has 14 disciples who continue to stitch. She uses a lot of techniques specific for the blouse.

9. The Craftsmanship Centre “Fantezie” from the Vadeni village, Soroca district, led
by Simion Lungu. He is one of the few men who practise the needle art. He learnt how to stitch
from his mother. He has stitched blouses for 15 years. Together with other 8 craftswomen, they
stitch blouses using fabric bought from trade; they also weave belts and “catrinte” [peasant
skirts], thus completing the folk costume. He has instructed several pupils from the village and
7 women; nowadays, he instructs 7 pupils. He continues the tradition of northern blouses. In
2017, he helped a group of 23 women from the Bahrinesti village, Floresti district, rediscover
their local costume and stitch their own blouses. He works preferentially “in cruciulite” [cross-
shaped stitches], half crosses, needlepoint stitches, “lantisoare” [chains].
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Fig. 17. Costumes from the Craftsmanship Centre “Fantezie” from the Vadeni village,
Soroca district.

10. Olga Chiriac, folk craftswoman and teacher of French language, works in the
Strageni town. She has learnt the needle art from her grandmothers who had stitched and worn
traditional blouses with embroidery on the shoulder in the period between the two world wars.
She has promoted this art for over 30 years; had trained 15 women disciples who stitched their
own blouse. For 10 years she led a group for embroidery in the Straseni town. She has stitched
over 120 traditional blouses with embroidery on the shoulder. She prefers to work “in
cruciulite” [cross-shaped stitches] and “batut pe doud fete”. She is an active participant in the
cultural life of the town by means of exhibitions, master-classes, meetings with pupils in

schools and museums.

11. Ecaterina Negru, folk craftswoman, member of the Union of Folk Craftsmen
(2019), works in the Valcinet village, Calarasi district. She is one of the youngest craftswomen
who manifested themselves in this domain. The Valcinet village is a very active community
from cultural perspective; has a rich artistic heritage, 5 ensembles of amateur artists of different
ages. The folk craftswoman made for them costumes, together with her mother who weaves
belts and “catrinte” [peasant skirts]. She makes discoveries in the blouses worn in the past, then
she applies techniques and motifs well consecrated by tradition. Has a good relationship with

the school and community.

12. The group of teachers from the school from the Zarnesti village, Cahul district, led
by Mrs. Ecaterina Danilisin Stanga, support the continuity of the needle art, cooperating with
aged women from the village, who wore blouses and folk costumes until 70-80s of the 20"
century. From heritage bearers they have learnt to stitch patterns characteristic for the villages
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from the Lower Prut Valley. They engaged as well in this activity girl pupils from the high
school. During village feasts, they wear blouses associated to the traditional costume.

13. The group of women that work next to the library from the Molovata Noua village,
Dubasari district, on the left bank of Nistru, led by Valentina Verlan, a librarian. They activate
for four years. They had stitched for each of them, then they stitched for the artistic band from
the village. They participate in cultural events from the village and from the nearby, presenting
exhibitions and artistic programmes.

The list of initiative groups playing roles in acknowledging the value of the element and
its promotion

14. The “Sezatoare Basarabia” Community is active from 2016 next to the National
Museum of Ethnography and Natural History from Chisindu; it has a cooperation agreement
with the mentioned museum, aiming to sensitize the society and persuade it acquire a better
knowledge about the history, richness and values of the traditional blouse by means of
involvement in rescuing some old items, ensuring its transmission to the young generation. The
chairpersons of its sessions are Olesea Enache, Natalia Andreea Rusnac and Veaceslav
Filimon, scientific coordinator — PhD., Assoc. Prof. Varvara Buzila. At the meetings of the
community participate over 230 ladies, students, pupils and men, from different villages of the
Republic of Moldova. They learn firstly different techniques of stitching and their function in
making different parts of the composition of the blouse; they get acquainted with aspects from
the history of the traditional blouse with embroidery on the shoulder, its specific in Moldova
and in the entire Romanian area. During the second stage, participant women gain support to
draw out a project of their future creation which should make use of the tradition from their
native village. The participant builds a portfolio with photos, sketches, drawings that help
establish the dimensions of the work. Then, after having learnt how to cut the parts of the blouse
and to hemstitch, being assisted by chairpersons, they start to make stitch specimens of the
parts of the décor, in order to appreciate a better repartition of motifs in the allotted space. The
ornamental fields are marked through stitching, with coloured threads, in order to be able to
execute better each ornamental group, afterwards they start stitching truly. The guidance of
beginners helps them much surpass some unavoidable tasks, consequently some ladies manage
to stitch with confidence and make successful works. In 2020, they organised socials in small
groups, travelling in the native villages of participants (Tiganesti, Straseni district, Molovata,
Dubasari district, Pelinia, Drochia district, Mereni, Anenii Noi district, Straseni town,
Ciobalaccia village, Cimislia district, Negrea village, Hancesti district etc.). They participated
with 78 new and original blouses at the Exhibition “100 Bessarabian blouses rescued from
loss”, on the occasion of the Centenary of the Great Union, organised by the National Museum
of Ethnography and Natural History together with the Ethnological Society (16.01.2019-
27.03.2019). At the National Day of the Folk Costume, on the 24™ of June 2020, they presented
30 costumes, comprising traditional blouses with embroidery on the shoulder, at the Parliament
of the Republic of Moldova; in October they presented an exhibition at the Ministry of Foreign
Affairs of the Republic of Moldova.
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Fig. 18. “Sezatoare Basarabia” wearing blouses stitched by its members. 24.08.2020.

15. The Community “Mandria Basarabiei”, next to the Art Centre and the District
Library from the Straseni town, coordinators Liliana Calancea and Dina Voloc, reintroduces in
cultural circuit the traditional blouse with embroidery on the shoulder from Central Woodlands
villages. It comprises 19 members and provides methodological and practical support for
groups of women from the Straseni and Calarasi districts, willing to stitch traditional blouses
with embroidery on the shoulder. They stitched blouses for their families and for artistic groups
from their native villages. They exploited, within stitches, patterns of blouses found in families
and in museum collections. They prefer to stitch at 2 or 3 threads of fabric, respecting the cut,
ornamental structures and chromatics of blouses from this region of the country. The youngest
member of the group is 12, the oldest — 82 years old. Among the members of the “Mandria
Basarabiei” Community there are medical workers, teachers, economists, accountants,
housewives, mothers during childcare leave, students, pupils. They promote the values of the
traditional blouses with embroidery on the shoulder of heritage bearers from the Republic of
Moldova.
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Fig. 19. The Social “Méandria Basarabiei”, Straseni district library, February 2019.

16. The group of pupils from the 8-9™ forms of the course “The Art of the Traditional
Blouse with Embroidery on the Shoulder”, “Mihai Eminescu” High School, town of Falesti.
Teacher Silvia Antohi, folk craftswoman, member of the Union of Folk Craftsmen of Moldova
(1996), head of the Department Folk Costume of this Union, has taught the course for 5 years.
Nowadays she has 18 pupils who study this art. She exploits the tradition of the blouse with
embroidery on the shoulder (altitd) from villages situated on the middle course of river Prut.
Each pupil made her own blouse and the most diligent ones stitched blouses for their relatives
who participate in artistic activities. 6 blouses, stitched according to old patterns that were in
physical degradation, but valuable as cultural message, the most interesting works from artistic
perspective, were displayed at the Exhibition “100 Bessarabian blouses rescued from loss”,
presented at the National Museum of Ethnography and Natural History (2019). Other 5 blouses
were shown at the Online Exhibition-contest “The most representative traditional blouse with
embroidery on the shoulder (altitd) from the Republic of Moldova”, organised by the
aforementioned museum and the Romanian Cultural Institute “Mihai Eminescu” from
Chisinau, during 24.06.2020-04.07.2020.
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Fig. 20. After a lesson of “The Art of the Traditional Blouse with Embroidery on the
Shoulder (Altitd)” at the “M. Eminescu” High School from Floresti. In the centre — the folk
craftswoman Silvia Antohi (March 2020).

17. The “MaiestrIA” Community is active next to the MolDeco Hall, Chisindu, is led
by Stela Moldovanu and gathers young women from different cultural environments. It
promotes the values of the Romanian traditional blouse with embroidery on the shoulder. Its
creations were exhibited in the Republic of Moldova and beyond its borders. It helps young
women learn the needle art and prize the intangible cultural heritage.

Other centres that have started to stitch traditional blouses with embroidery on the
shoulder, but who need more schooling and time to reach the value matrix of the traditional
blouse with embroidery on the shoulder

1. The “Broderie Art” group, led by Elena Lupascu, from Chisinau, owns a workshop
that makes sales. Among other items, it produces also traditional blouses with embroidery on
the shoulder. They promote the tradition of blouses from central and northern regions of the
Republic of Moldova. In 2002, she devised and proposed educational kits for stitching the
traditional blouse with embroidery on the shoulder.

2. The craftsmanship centre from the Pelinia village, Drochia district, operates in the
village Cultural club, together with the local museum. Fellow countrymen have donated to the
museum different fabrics, woven in early 20" century. Nowadays, folk craftsmen make
experiments with them to produce the necessary fabric for sewing blouses. They possess as
well a collection of blouses from the 19-20™ centuries. During the classes of technological
education, girl pupils learn through them about embroidery techniques and motifs. At the same
time, they learn how to use modern means of producing the folk costume. The village hall
supports the interests of the community.
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3. The Craftsmanship centre from the Edinet town, led by Marcel and Mariana
Ostrovschi, has been opened in 2017. They assimilate the traditions of blouses from the
northern part of the Republic of Moldova. At first, they produce traditional blouses with
embroidery on the shoulder for children from kindergarten and for pupils from elementary
school. They use fabric bought in the commercial chain. They promote the values of the folk
costume in the schools from the Edinet district.

4. The atelier led by Liliana Starciuc from the Ungheni town. It has started more

recently to produce traditional blouses with embroidery on the shoulder. Its employees are
several craftswomen from villages of the Ungheni district, who work manually the blouses.
They learn how to operate with traditional motifs and their proportions on the blouse. They
propose blouses for wedding ceremonies. They experiment by exploiting the artistic wealth of
the traditional blouse with embroidery on the shoulder.

5. The craftsmanship atelier from the Cultural club of the Cahul town. Was founded in
2019. It joins passionate women from the town and villages from the neighbourhood. Girls and
women discover here and learn about the specific of the southern folk costume. They test
different techniques, how to stitch on different fabrics. They have stitched the first blouses for
their daughters and granddaughters; nowadays they work at their own traditional blouses with
embroidery on the shoulder.

The actual state of the element. Viability, threats

During the last three decades, the interest of society for the traditional blouse with
embroidery on the shoulder has increased much. More and more women, especially young
ones, wish to have in their wardrobe one or several such clothes. An important number consists
of persons engaged in artistic activities of professionals and amateurs. One finds among them
children, pupils, students, and groups of adult and old persons, employees from the field of
culture and volunteers that support certain mutual aims. Folk craftsmen wear it, together with
their children and grandchildren, during fairs, exhibitions and other events with many
participants willing to communicate with the universe of the traditional culture. Persons from
among the public use this occasion to wear either just the blouse, or the entire folk costume.
Bridegrooms, godfathers and other guests wear it increasingly frequent, during the wedding
ceremony, to give new meanings to this event. Citizens who have left to work abroad buy
blouses or make them manually, feeling the necessity to wear them. Representatives of the
diplomatic corps prefer them, for officiating national holidays.

The National Centre for the Conservation and Promotion of the Intangible Cultural
Heritage (CNCPPCI) organises a series of cultural activities aiming to ensure the conservation
and exploit of the authentic folk costume, in the context of the folk treasure, of our forefathers’
traditions and customs. During all the cultural events organized by CNCPPCI is required the
presence of the authentic folk costume, accordingly, of the traditional blouse with embroidery
on the shoulder.

Once in 4 years, are accredited the artistic groups of amateurs from the entire republic.
It concerns the promoted repertoire, the folk costume and their relationship with heritage bearer
communities. During 2019-2020, the groups from the following districts were accredited:
Leova, Balti, Briceni, Donduseni, Glodeni, Cahul, Straseni, Causeni, Nisporeni, Cimislia,
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Réscani, Drochia, Soroca, Calarasi, Ungheni, Rezina, Soldanesti, Telenesti, Orhei. During the
accreditation, an increased attention is paid to over 200 folk groups bearing the Title “Model”.
According to the regulation of accreditation, they are the most faithful representatives of local
communities and of the tradition of the costume.

There have been accredited craftsmanship centres, ateliers and craftsmen that produce
the traditional blouse with embroidery on the shoulder, as well as other components of the folk
costume. There have been recorded new economic units that aim to produce items pertaining
to the folk costume.

During periodic national and local events (anniversary feasts of villages, craftsmanship
fairs, folk festivals), the organizers and participants wear folk dress or parts of it. Craftsmen,
ateliers, craftsmanship centres and collectors exhibit valuable works regarding the folk
costume.

From 2012 until 2014, the le Festival/Festival of the traditional blouse with embroidery
on the shoulder was organized. It has solidarized communities, has stimulated groups and
women to show their “ii” [Romanian blouses] and blouses, in order to be prized for their
diversity.

Since 2015, annually, in the last Sunday of June, is celebrated the National Day of the
Folk Costume. During it take place parades of traditional costumes, fairs, contests and
exhibitions of costumes. Within these events, the traditional blouse with embroidery on the
shoulder bears the main place. These events take place both in villages and in towns.

During the last decades, a systematic character has acquired the cooperation of cultural
institutions from the Republic of Moldova and from Romania. Thus, folk ensembles, singers
and folk craftsmen participate in fairs, contests, holiday camps and folk festivals from both
countries (e.g., The Fair of Folk Creators at the “Astra” Museum from Sibiu; several
craftswomen from the Republic of Moldova are members of the Academy of Traditional Arts
from Romania; Days of Bessarabians in Timisoara, Prahova etc.; The ASTRA Folk Festival
“Se-ntalneste dor cu dor”, organized in Straseni, Republic of Moldova; The International Folk
Festival “Nufarul alb” [White water lily], Cahul etc.). These meetings facilitate the mutual
acknowledgement of the intangible cultural heritage, the means to protect it, sharing experience
concerning the good practices for making use of it. In this context, is best noticed the specific
and unity of the Romanian folk costume, including the traditional blouse with embroidery on
the shoulder. This communication helps the promoters of the folk culture to acknowledge more
clearly their role as exponents of folk bearers from their native villages.
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Fig. 21. The meeting of socials from the Republic of Moldova and Romania (February 2019).

In this context, has become more intense the exchange of exhibitions of folk costumes
between Romania and the Republic of Moldova. They belong to museum and private
collections, a fact that enables the interested public to learn about the regional specific of
Romanian blouses. At the National Museum of Ethnography and Natural History and at the
Palace of the Republic, at the International Exhibition Centre “MoldExpo” from Chisindu were
presented collections of Romanian folk costumes: the Collections of Sebastian Paic (Cluj-
Napoca). Laura Diaconu (Banat), Gabriel Boriceanu (Transylvania, Brasov). At the National
Museum of Fine Arts of Moldova and the National Museum of Ethnography and Natural
History was presented the Exhibition “Matricea sufletului romanesc. Costume traditionale de
sarbatoare din colectia Dianei Toma” [The Matrix of the Romanian Soul. Traditional Holiday
Costumes from the Collection of Diana Toma] (26.04-30.05.2018). Later followed the
Exhibition “Basarabia si Crisana. Perenitatea artei populare romanesti” [Bessarabia and
Crisana. The Continuity of the Romanian Folk Art] (28.11.2018-17.03.2019).

Fig. 22. The Exhibition “100 Bessarablan Blouses Rescued from Loss”, in the context
of the Great Union Centenary (February-March 2019).
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Among the most recent events, we mention “The online contest of the most authentic
and representative “ii” and Romanian blouses from Bessarabia, created in recent years”,
supported by the National Museum of Ethnography and Natural History and by the “M.
Eminescu” Romanian Cultural Institute from Chisinau (24.06.2019-04.07.2019).

In recent years, there took place several scientific conferences and seminars, under the
generic The Folk Costume — a Mark of National Identity. Here participated researchers and
promoters of this heritage from the Republic of Moldova and Romania.

There were issued stamps with pictures of traditional blouses with embroidery on the
shoulder, to promote its values.

COLTISOR

Arcperdmint pratr cap

Fig. 23. Stamps with pictures of traditional blouses with embroidery on the shoulder,
issued by the Moldovan Post.

In order to answer the interest regarding this representative cloth, several producers
have started to manufacture it and the entire folk costume. Each of them understands in a
different way the specific of this cloth. The number of those who sew independently their own
traditional blouse with embroidery on the shoulder is greater than that of craftsmen that sew on
request. An important fact is that, in the meantime with the return of individual sewing, in
social practice have reentered the traditional forms of transmitting knowledge about this
element, of acquiring abilities and collective authentication of the artistic act. There were
founded several communities called with a traditional name “sezitori” [socials]. Within
workshops and centres that have big requests, they organize bees to learn and practice the
sewing techniques, the artistic principles for designing the décor, to decipher the forms and
significances of ornamental motifs, as well as of the compositions of ornamental groups. There
is a strong interest for learning and practising, by learning from ladies with greater experience,
using different means provided by the technical and informational realities, including the
Internet, online socials and master-classes. The efficiency of these means proved useful during
the period of COVID-19 pandemics, when they organised webinars and online courses to learn
and master the specific of this blouse. In these activities involved several ladies that have a
childcare leave (the legislation of the Republic of Moldova stipulates a time-span of childcare
from one to three years). For some young mommies, acquiring these new abilities has become
a source of income to complete the family budget. In big trade centres, were opened
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departments of folk dress items; among them are sold as well traditional blouses with
embroidery on the shoulder. There appeared specialized boutiques in selling these clothes,
sought by local inhabitants and tourists.

Some craftsmen that have established economic activities based on producing the
traditional blouse with embroidery on the shoulder, are not always loyal to traditional patterns,
that were consecrated as a social practice. Either they use an inadequate fabric and, after
washing many times the cloth, it loses its qualities, or they make it at the sewing machine and
less manually, thus altering the features of the blouse, according to the technical possibilities
of the sewing machines.

The social prestige of this item has increased, but also the economic interests of
producing and selling it. The austere economic conditions in recent years persuade the leaders
of folk bands to pursue their activity within insufficient budgets. Sometimes they decide to
adjust the process of manufacturing blouses depending on the available financial sources. They
try to simplify the ornamental groups, to render uniform the same motifs on the entire surface
of the blouse or to exclude certain groups, so that the cloth would need a less work amount and
become cheaper.

Because they sew many blouses, of different quality, there have simultaneously
increased the exigencies concerning manufacturing them, especially when the customers are
local communities that insist to preserve the specific of their costume.

The public that is consumer of cultural values is largely informed in respect of the
qualities of the blouse, its artistic specific and the significances it bears. During many holidays,
owners show more frequently blouses made in excellent conditions of artistic execution.
Women aspire to reach these beauty etalons, made with great rigour.

The blouse is mostly requested by ethno-groups that promote the folk culture. Their
costume is a part of the local culture, like the artistic repertoire they promote. It becomes
gradually the cloth that is worn and admired by all the age groups, from the smallest children
to old persons. The representatives of other cultures wear it gladly too, as a way of experiencing
its values.

The mentioned events, that make a retrospect of heritage, have revealed out of local
anonymity true valuable costumes, skilful creators and communities that are eager to create
costumes also for other customers. In the meantime, they have provided examples of excellent
creativity, counteracting the trends to sew blouses with the sewing machine, changing unduly
the sizes of ornaments. Because of the increase of requests for traditional blouses with
embroidery on the shoulder, there have increased the dangers caused by some producers of
blouses who use sewing machines and who can affect the integrity of this valuable item.

Risks in relation to the element and practitioners:

e Bringing back on stage and on the commercial market of inappropriate forms of the
traditional women’s blouse with embroidery on the shoulder (altitd), made in the Soviet
period, that are used as a model to create further replicas in series. These inappropriate
models were strongly stylized by the painters at the demand of the state before 1990s,
during the existence of the Moldovan Soviet Socialistic Republic.
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The invasion of the consumer market with items of folk costume, inclusively traditional
blouses with embroidery on the shoulder (altitd), in national style, originating in other
countries; for example, blouses manufactured in Ukraine and which penetrate the
autochthonous market.
The excessive attention payed by mass media to the subject of traditional blouse with
embroidery on the shoulder (altitd), consequently being produced opposite effects of
misinformation and alteration of the taste among public.
Promotion of the art of the traditional blouse with embroidery on the shoulder (altita)
by media institutions in a superficial way, without a complex and consequent approach,
only on feasts, thus being altered the values and the compositional structure of the
blouse with embroidery on the shoulder (altita).

The scarcity of publications as handbooks and guides dedicated to “The Art of the
Traditional Blouse with Embroidery on the Shoulder (altitd)”, containing photos,
explanations and technical drawings regarding the history of this element of the folk
costume in our area, of the cut, of the specific structure, of ornamental compositions,
of sewing techniques and that should be integrated in the costume. The absence of plates
for making several traditional blouses with embroidery on the shoulder (altitd), destined
for schools and the general public.

Because of the economical shortage, the scarcity of finances possessed by local
communities for producing handmade folk costumes by folk craftsmen.

The general framework for the protection, conservation and safeguarding of the
element

The intangible cultural heritage from the territory of the Republic of Moldova possesses a
legal and normative framework, which provides its protection, conservation, safeguarding,
promotion, and transmission to the young generation. This framework is periodically updated
according to the provisions of the “UNESCO Convention for the Safeguarding of the Intangible
Cultural Heritage” (Paris, 2003). The general framework of protection consists of the
legislation in force in field of intangible cultural heritage and connected domains:

Law on the protection of intangible cultural heritage (no. 58 from 29.03.2012);

The decision no. 194 of the Parliament, from 19 November 2015, concerning the
establishment of the National Day of the Folk Costume, at the initiative of the Ministry
of Education, Culture and Research, aiming the promotion of the traditional authentic
costume and ensuring its continuity as an identity symbol;

The State Program on the safeguarding of the “Christmas-time ritual Carolling in male
group” (Colindatul de ceatd barbateasca) provides in the action plan for the period
2016-2020, inclusively the protection of other elements of intangible cultural heritage;
In the personal staff of district and town sections and departments for culture are
persons in charge with the protection of intangible cultural heritage, who contribute to
the implementation of cultural policies in this domain, contributing to a better
promotion of the UNESCO provisions, making link with communities bearers of
intangible cultural heritage, ensuring the reverse communication, from communities to
competent institutions of the Ministry of Education, Culture and Research;
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e Drawing up and publication of the National Inventory of the Intangible Cultural
Heritage of the Republic of Moldova (vol. A, Chisinau, Lumina Publishing House,
2012; second edition, 2013, 224 p., ISBN 978-9975-65-353-4, ISBN 978-9975-65-354-
1), published under the auspices of the Ministry of Culture of the Republic of Moldova,
of the National Commission for the Safeguarding of the Intangible Cultural Heritage
and of the National Museum of Ethnography and Natural History;

e FElaboration and presentation for examination of the Local Inventory of UTA Gagauzia,
record no. 7 of the session of the National ICH Commission from 23.10.2020. The
paper is in process of finalization, taking into consideration the observations of the
members of the National Commission for the Safeguarding of the Intangible Cultural
Heritage;

e The Order no. 385 of the Ministry of Education, Culture and Research, from
30.12.2016, regarding the approval of normative acts: Regulation on bestowing the
Honorific Title Living Human Treasure; Regulation on the National Inventory and
Local Inventories of the Intangible Cultural Heritage etc.;

e The Order no. 1678 of the Ministry of Education, Culture and Research, from
18.12.2019, on the approval of the Regulation on Organization and Functioning of the
National Commission for the Safeguarding of the Intangible Cultural Heritage;

e The Order no. 610 from 30.06.2020 on the approval of the Norms for Accreditation of
Experts in the Field of Intangible Cultural Heritage;

e Law no. 135-XV from 20 of March 2003 on traditional artistic crafts;

The Ministry of Education, Culture and Research collaborates with internal and
international organisms from this field: National Commission of the Republic of Moldova for
UNESCO; Regional Centre of 2™ category from Sofia; UNESCO Office in Venice (BRESCE);
but also research and educational institutions having attributions in the field of intangible
cultural heritage.

Through the National Commission for the Safeguarding of the Intangible Cultural Heritage,
a specialized consultative organism, subordinated to the Ministry of Education, Culture and
Research, and with the participation of local communities, of the scientific community, is
updated the National Inventory of the Intangible Cultural Heritage of the Republic of Moldova.
The updates are posted on the website www.mecc.gov.md.

In accordance with the specific of culture, historically constituted, the state applies measures
for the conservation of the intangible cultural heritage by means of policies of decentralization,
implementing programs with the help of institutions with representation in territory:

e The National Centre for the Conservation and Promotion of the Intangible Cultural
Heritage develops cultural politics that are adequate for the protection of elements of
this heritage in communities, in order to support heritage bearers and raise their social
prestige;

e The “Ion Creanga” State Pedagogical University, the Academy of Music, Theatre and
Fine Arts have educational programs, specialized courses on cultural heritage and
intangible cultural heritage inclusively. They promote the elaboration of BA, MA and
PhD theses in this field. They train specialists which complete the ranks of profile
institutions with responsibilities for the protection of the intangible cultural heritage;
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e The Institute of Cultural Heritage carries out institutional and state projects on the
research of communities bearers of intangible cultural heritage, the elaboration of
publications in this domain, ensures the dissemination of knowledge in society;

e Every 4 years, the National Museum of Ethnography and Natural History carries out
new institutional research projects, approved by state, on the study of the viability of
the elements of intangible cultural heritage in the heritage bearer communities, archives
in its collections the testimonies of these processes in the form of video and audio
recordings, objects, and historical photographs. Organizes cultural events addressed to
the educational environment, supports business activities in this domain.

Concrete measures for the protection, conservation, safeguarding and promotion of
the element

There were established agreements and framework protocols of cooperation between the
institutions with decisional and strategical role: specialized ones, administrative, educational,
NGOs, mass media:

The National Commission for the Safeguarding of the Intangible Cultural Heritage and the
National Centre for the Conservation and Promotion of the Intangible Cultural Heritage, —
with bearer communities, active in making the traditional blouse with embroidery on the
shoulder (altita);

The National Museum of Ethnography and Natural History — with other museums,
with research institutions, universities, village and town halls, NGOs and socials of
women that embroider, on the exploit of the museum heritage with the aim of
fortification of the tradition, enhancing the access of youngsters to heritage values;
The Institute of Cultural Heritage established partnerships with other research
institutions from the republic and from abroad, concerning the integration of
researches in a larger European context, of exchange of scientific standards;

The “Ion Creanga” State Pedagogical University, the Academy of Music, Theatre
and Fine Arts established partnerships with other educational institutions, with
museums and research institutions, in order to offer students an educational
framework more open towards cultural realities;

The civil society, represented by many communities/“sezatori” [socials] which
activate in the villages and cities of the Republic of Moldova, by the Ethnological
Society from the Republic of Moldova, Eco Resort Butuceni, as well as ethno-
folkloric groups (Altita, Osoianu Sisters, Nemurelele), established a program of
cooperation for the study and promotion of local traditional blouses in those
localities where they are less promoted. The communities expressed their wish to
recover them entirely.

Safeguarding measures for short, medium and long term:

Establishment of agreements and protocols of collaboration among institutions with
competences in the field of protection of intangible cultural heritage, local public
authorities, heritage bearer communities;

Updating the national strategy of safeguarding in this domain;
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10.

e Improving the mechanism of inventorying the elements for the completion of the
National Inventory of the Intangible Cultural Heritage;

e Providing necessary resources for the continuous research and monitoring of the
element and of its practitioners;

e Establishment of measures of prevention of inadequate or abusive treatment of the
element and of its practitioners;

e Development of partnerships with economical unities and NGOs concerned about
stable, ecologic and sustainable development;

e Elaboration of guides for learning about good practices in the domain of protection
of the traditional blouse with embroidery on the shoulder (altita).

Bibliography

Monographs
Batca Maria, Dimensiunile spirituale ale Basarabiei [The Spiritual Dimensions of
Bessarabia], Bucuresti: Fundatia Culturala Libra, 1998 [in Romanian].
Batca Maria. Costumul popular romdnesc [The Romanian Folk Costume], Bucuresti:
Editura Centrului National pentru Conservarea si Promovarea Culturii Traditionale,
2016 [in Romanian].
Bratianu Elisa. Cusaturi romdnesti [Romanian Stitches], Bucuresti: Editura Anastatica,
2010 [in Romanian].
Buzild Varvara. Costumul popular din Republica Moldova. Ghid practic [The Folk
Costume from the Republic of Moldova. A Practical Guide]. Chisindu, 2012 [in
Romanian].
Buzild Varvara. Arta traditionala din Republica Moldova / Traditional Art of Republic
of Moldova. Chisindu, Editura Cartier, 2018.
Ciubotaru lon H. Catolicii din Moldova. Universul culturii populare [The Catholics
from Moldova. The Universe of Folk Culture], vol. I (Arhitectura traditionala. Textilele
de interior. Portul popular de sarbatoare [Traditional Architecture. Inner Textiles. Folk
Holiday Dress]), lasi: Editura Presa Bund, 1998 [in Romanian].
Costumul national moldovenesc de femeie/ Monoasckuii HayuoHanbuwili KOCMOM/
Moldavian Women’s National Costume. Pliant. Alcatuitor S. Saranuta, pictor L. lanten,
Chisinau: Editura Timpul, 1972 [in Romanian].
Costumul scenic moldovenesc. Raioanele de pe malul stang al Nistrului/ Monoasckuti
cyeHuueckuii kocmiom. Jlesooepescnvie pationt MCCP [The Moldovan Stage
Costume. The Districts on the left bank of the Nistru], Chisindu: Editura Timpul, 1985
[in Romanian].
Costumul scenic moldovenesc. Raioanele de nord ale Moldovei | Monoasckuii
cyenuyeckuti kocmiom. Cegepruie pationst Mondasuu [ The Moldovan Stage Costume.
The Northern Districts of Moldova], Chisinau: Editura Timpul, 1985 [in Romanian].
Costumul scenic moldovenesc. Raioanele de centru ale Moldovei | Monoasckuii
cyenuyeckuti kocmwom. Pationwr yenmpa Monoasuu [The Moldovan Stage Costume.
The Districts from the Centre of Moldova], Chisinau: Editura Timpul, 1988 [in
Romanian].

40



I1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

Enachescu Cantemir Alexandrina. Portul Popular Romanesc [ The Romanian Folk Costume].
Bucuresti: Editura Meridiane, 1971 [in Romanian].

Florescu Bobu Florea. Caiete de arta populara —Portul popular din Moldova de Nord
[Folk Art Notebooks — The Folk Costume from Northern Moldova], Bucuresti: Editura
de Stat pentru Literatura si Arta, 1956 [in Romanian].

Florescu Elena. Portul Popular din zona Neamt [The Folk Dress from the Neamt
region]. Complexul Muzeal Neamt, Sectia de Etnografie, 1979 [in Romanian].
Formagiu Maria Hedvig. Portul popular din Romania [The Folk Dress from Romania].
Muzeul de Artd Populara al Republicii Socialiste Romania. Bucuresti, 1974 [in
Romanian].

Isfanoni Doina, Popoiu Paulina. Costumul romdnesc de patrimoniu din Colectiile
Muzeului National al Satului ,, Dimitrie Gusti” [ The Romanian Heritage Costume from the
Collections of the National Village Museum “Dimitrie Gusti”’]. Bucuresti: Editura Alcor,
2008 [in Romanian].

Moldovanu Stela. MaiestrIA. Povestea cusuta a iei [MaiestrIA. The stitched story of “ie”].
Chisinau, 2019 [in Romanian].

Niculescu-Varone G.T., Portul national romanesc [The National Romanian Dress],
vol. I-1I, Bucuresti, 1933-1934 [in Romanian].

Nistor lon. Romanii si Rutenii din Bucovina [Romanians and Ruthenians in Bucovina].
Bucuresti, 1915 [in Romanian].

Palit-Palade Iulia. Portul popular din Republica Moldova [The Folk Dress from the
Republic of Moldova]. Chisindu: Editura Grafema Libris, 2003 [in Romanian].

Pavel Emilia. Portul popular moldovenesc [The Folk Dress from Moldova]. Iasi,
Editura Junimea, 1976 [in Romanian].

Paveliuc-Olariu Angela. Arta populara din zona Botosanilor. Portul popular [Folk Art
from the Botosani region. The Folk Dress]. Botosani, 1980 [in Romanian].

Petrescu Paul. Motive decorative celebre. Contributii la studiul ornamenticii romdnesti
[Famous Decorative Motifs. Contributions to the Study of Romanian Ornaments].
Bucuresti: Editura Meridiane, 1971 [in Romanian].

Popoiu Paula. Fundu Moldovei, 80 de ani de la prima campanie monografica 1928-
2008 [Fundu Moldovei. 80 years from the first Monographic Campaign 1928-2008].
Muzeul National al Satului “Dimitrie Gusti”, Bucuresti, 2008 [in Romanian].

Secosan Elena, Petrescu Paul. Portul popular de sarbatoare din Romdnia [The Holiday
Folk Dress from Romania]. Bucuresti: Editura Meridiane, 1984 [in Romanian].

Stoica Georgeta, Petrescu Paul. Dictionar de Arta Populara [Dictionary of Folk Art],
Bucuresti: Editura Enciclopedica, 1997 [in Romanian].

Stoica Georgeta, Onoiu Georgiana. Portul popular femeiesc din Suceava [The
Women'’s Folk Dress from Suceava]. Bucuresti, 2015 [in Romanian].

Zelenciuc Valentin, Kalasnikova Natalia, Vestimentatia populatiei orasenesti din
Moldova. Sec. XV-XIX [The Dress of the Urban Population from Moldova. 15-19'
centuries], Chisindu: Editura Stiinta, 1993 [in Romanian].

Zevina Ada M., Livsit Matus J. Portul national moldovenesc [The National Moldovan
Dress]. Traducere din rusd N. Ziliberman. Chisindu: Editura de Stat ,,Cartea
moldoveneasca”, 1960 [in Romanian].

41



29. NesiuxoBckast B.JI. Monoasckuii napoonwiii scenckuti kocmwom. Eeo dexopamusHo-
KOMNO3UYUOHHbIE 0COOEHHOCU U UCNONIb308AHUE UX 8 COBPEMEHHOM MOOETUPOBAHUU
[The Women’s Folk Costume. Its Decorative and Compositional Features, and their
Use in Contemporary Fashion Design]. Chisindu: Universitas, 2003 [in Russian].

30. 3enenuyk B.C. Monodasckuii nayuonanvnoui xkocmiom [The Moldovan National
Costume]. Chisinau, 1985 [in Russian].

31. 3enenuyk B.C., Hymutpuny M. Monoasckui nayuonanvuwiti xocmrwom/Moldavian
National Costume. Kummnes: Tumiyn, 1986 [in Russian].

32. Koxonsuako f. 1. Emuoepagusa Bykosunu [The Ethnography of Bucovina], Tom 1-2.
Yepniswuiii, 1999-2001 [in Ukrainian].

33. Koxonsako . 1. bykosuncxuii mpaouyitinuti oosie [The Folk Dress from Bucovina].
YepniBuui-CackaryH, 1994 [in Ukrainian].

Articles

. Bujorean Tatiana. Costumul popular si moda in RSSM: dileme, transformari, evolutie
[The Folk Costume and Fashion in MSSR: Dilemmas, Transformations,
Evolution]. in: Patrimoniul cultural: cercetare, valorificare, promovare. Editia 10, 30-
31 mai 2018, Chisinau [Cultural Heritage: Research, Exploit, Promotion. 10th edition].
Chisinau: Institutul Patrimoniului Cultural, 2018, pp. 101-102 [in Romanian].

. Buzila Varvara (coautor). Tehnici si cunostinte legate de mestesugurile artistice

traditionale. In: Registrul National al Patrimoniului Cultural Imaterial din Republica
Moldova. Vol. A. Chisindu, Editura Lumina, 2012, pp. 90-105. / Techniques and skills
concerning traditional crafts. In: National Inventory of the Intangible Cultural Heritage
of the Republic of Moldova. Vol. A. Chisinau, Editura Lumina, 2012, pp. 205-219.
Buzilda Varvara. Portul popular — marca a identitatii culturale [The Folk Dress — a
Cultural Identity Mark]. In: Folclorul si contemporaneitatea. Conservarea, revitalizarea
si valorificarea culturii traditionale. Materialele Simpozionului stiintific practic
international. 4-5 aprilie 2006. Chisinau, Republica Moldova [Folklore and
Contemporary World. Conservation, Revitalization and Exploit of the Traditional
Culture. Proceedings of the International Practical Scientific Symposium. 4-5 of Aprilie
2006. Chisindu, Republic of Moldova]. Chisinau, Periscop, 2006, pp. 21-31 [in
Romanian].
Buzila Varvara. Camasa femeiasca cu altita — brand romdnesc [The Women’s Traditional
Blouse with Embroidery on the Shoulder (Altiti) — a Romanian Brand]. In: Studiul artelor
si culturologie: istorie, teorie, practica [Study of Arts and Culturology: History, Theory,
Practice], nr. 2 (22), Chisindu, 2014, pp. 124-132 [in Romanian].

. Buzila Varvara, Manuscrise inedite din sec. al XIX-lea privind eticheta vestimentara
populard [Unpublished 19" Century Manuscripts concerning the Folk Dress Etiquette].
In: Buletin Stiintific. Revistd de Etnografie, Stiintele Naturii si Muzeologie. Setie noua.
Fascicula Etnografie si Muzeologie [Scientific Bulletin. Journal of Ethnography, Natural
Sciences and Museology. New Series. Branch Ethnography and Museology], vol. 7(20),
Chisinau, 2007, pp. 45-65 [in Romanian].

Buzila Varvara, Complexitate si adaptabilitate in costumul de Podoima-Podoimita,
Transnistria [Complexity and Adaptability in the Costume from Podoima-Podoimita,

42



10.

11.

12.

13.

14.

Transnistria]. In: Buletin Stiintific. Revistd de Etnografie, Stiintele Naturii si Muzeologie.
Serie noua. Fascicula Etnografie si Muzeologie [Scientific Bulletin. Journal of
Ethnography, Natural Sciences and Museology. New Series. Branch Ethnography and
Museology], vol. 25(38), Chisindu, 2016, pp. 97-115 [in Romanian].

Buzila Varvara. Valentele portului popular cotidian si insertiile lui in cel sarbatoresc
[The Features of the Daily Folk Dress and its Presence in the Holiday one]. in: Buletin
Stiintific. Revista de Etnografie, Stiintele Naturii si Muzeologie. Serie noud. Fascicula
Etnografie si Muzeologie [Scientific Bulletin. Journal of Ethnography, Natural Sciences
and Museology. New Series. Branch Ethnography and Museology], vol. 31 (44),
Chisinau, 2019, pp. 49-64 [in Romanian].

Ciocanu Maria. Elemente de port popular reflectate in creatia orala [Elements of Folk
Dress reflected in the Oral Creation]. In: Buletin Stiintific. Revistd de Etnografie, Stiintele
Naturii si Muzeologie. Serie noud. Fascicula Etnografie si Muzeologie [Scientific
Bulletin. Journal of Ethnography, Natural Sciences and Museology. New Series. Branch
Ethnography and Museology], vol. 7(20), Chisinau, 2007, pp. 66-87 [in Romanian].
Ciocanu Maria. JKenckasa ooexcoa xouya XIX-XX 66. (no xoanexyusm HMIID
Pecnybnuxu Mondosa) [Women’s dress from late 19-20'" ¢. (in MNEIN collections from
the Republic of Moldova)]. In: Mooda u ousaiin: Hcemopuueckuii onvim. Hogvle
mexnonoeuy. Mamepuanol  medxncOyHapoOHoU  HayuHou  KoH@epenyuu. Caunkm-
Ilemepoype, 23-25 uwonsa 2008 [Fashion and Design. Historical Experience. Modern
Technologies. Proceedings of the International Scientific Conference. Saint Petersburg,
23-25 June 2008], pp. 311-313 [in Russian].

Ciocanu Maria (coautor). Portul popular in raionul Camenca [The Folk Dress from the
Camenca District]. In: Folclor romdnesc de la est de Nistru, de Bug, din nordul
Caucazului [Romanian Folklore from the eastern side of the Nistru, Bug, North
Caucasus], Chisinau, Tipografia Centrala, 2009, vol. II, pp. 483-488 [in Romanian].
Ciocanu Maria. Portul popular moldovenesc [ The Folk Dress from Moldova]. In: Ciocanu
Maria. Cartea etnografului. Colectii muzeale, obiceiuri si traditii populare
[Ethnographer’s book. Museum Collections, Folk Customs and Traditions]. Chisinau,
Cartdidact, 2019, pp. 170-180 [in Romanian].

Ciocanu Maria. Camasa femeiasca cu platca. Similitudini si particularitati [The Female
Shirt with “Platca”. Similitudes and Peculiarities]. In: Buletin Stiintific. Revisti de
Etnografie, Stiintele Naturii §i Muzeologie. Serie noud. Fascicula Etnografie si
Muzeologie [Scientific Bulletin. Journal of Ethnography, Natural Sciences and
Museology. New Series. Branch Ethnography and Museology], vol. 27(40), Chisinau,
2017, pp. 183-198 [in Romanian].

Gradinaru Natalia. Valentele terapeutice ale costumului popular [The Therapeutic
Aspects of the Folk Costume]. In: Creativitate, Tehnologie, Marketing. Culegere de
articole. Universitatea Tehnicd a Moldovei [Creativity, Technology, Marketing. Collected
articles. Technical University of Moldova]. Chisinau, 2014, p. 67-70 [in Romanian].
Gradinaru Natalia. Cultura populara materiala a romdnilor/moldovenilor [ The Material
Folk Culture of Romanians/Moldovans]. In: Patrimoniul cultural national ca resursa
pentru o dezvoltare durabila a Republicii Moldova [The National Cultural Heritage as a

43



15.

16.

17.

18.

19.

20.

Resource for a Sustainable Development of the Republic of Moldova]. Coord. V. Ghilas,
A. Dolghi, vol. 1, Chisinau, 2019, pp. 144-176 [in Romanian].

KanammaukoBa Hatanes, [Tocronaku Emena. Ooeacoa [The Dress]. B: Moaoasane [The
Moldovans]. OtB. pea. M.H. I'y6orno, B.A. Jlepraues, Mocksa, Hayka, 2010, c. 302-314
[in Russian].

[ocronaku Enena. Pasmbiuiienus Hao coyuanvHuIMu MapKepamu ApecmudCHOCMU 8
monoasckom cene [Thoughts on the Socials Prestige Marks in the Moldovan Village]. B:
Kypcom pazsusaroweiicas Monoosw [In the Direction of the Development of Moldova],
Mockaa, 2009, BrIm. 7, ¢. 217-230 [in Russian].

Saranuta Silvia. Costumul national [The National Costume]. In: Saranuta Silvia, Cultura
materiala si spirituala a romdnilor din Basarabia (sec. XIX-XX). Schite si studii
etnografice [The Material and Spiritual Culture of the Romanians from Bessarabia (19-
20 c.). Ethnographic Essays and Studies], Chisindu, 2019, pp. 139-146 [in Romanian].
Trandafir Ana-Maria. In cautarea unei tehnici de cusut uitate [Searching for a Forgotten
Stitching Technique]. In: Buletin Stiintific. Revista de Etnografie, Stiintele Naturii si
Muzeologie. Serie noua. Fascicola Etnografie si Muzeologie [Scientific Bulletin. Journal
of Ethnography, Natural Sciences and Museology. New Series. Branch Ethnography and
Museology], vol. 19 (32), Chisinau, 2013, 29-44 [in Romanian].

Vieru-Isaev Maria. Elena Alistar — deputat in Sfatul Tarii, pedagog si promotoare a
portului popular [Elena Alistar — Deputy in “Sfatul Tarii”, Pedagogue and Promoter of
the Folk Dress]. In: Buletin Stiintific. Revistd de Etnografie, Stiinfele Naturii si
Muzeologie. Serie noud. Fascicola Etnografie si Muzeologie [Scientific Bulletin. Journal
of Ethnography, Natural Sciences and Museology. New Series. Branch Ethnography and
Museology], vol. 29 (42), Chisindu, 2018, p. 6-21 [in Romanian].

3enenuyk B.C. Ocnognble munvt mpaouyuonHo moaoasckou Hapoonou ooexcovt [The
Main Types of Moldovan Folk Dress]. B: Omnoepaghus u uckyccmeo Monoasuu [The
Ethnography and Art of Moldova], Chisindu, 1972, pp. 75-93 [in Russian].

21. JIykpsinenr  O.C., KamamuukoBa H.M. Mondasckue koanekyuu 6 cobpanusix
T'ocyoapcmeennoco myses smuoepaguu Hapoooe CCCP [Moldovan Collections in the
Heritage of the State Ethnographic Museum of Peoples from USSR]. Chiginau: Editura
Stiinta, 1990 [in Russian].

Collection of data, implication of communities and consent
At the realization of this inventory file contributed with useful information the following
researchers:

Mariana Dobzeu, chief Department of Crafts and Diana Dicusari, general director of

the National Centre for the Conservation and Promotion of the Intangible Cultural Heritage —
they intermediated the completion of questionnaires in territory on inventorying of craftsmen
which activate in this domain, local cultural practices in which is promoted the traditional
blouse with embroidery on the shoulder (altitd). Together with the researchers Corina Rezneac,
PhD student, and Andrei Prohin, PhD, they contributed to the signing of the agreements by the
bearers of heritage, craftsmen, ateliers, local communities on the support for the inscription of
“The Art of the Traditional Blouse with Embroidery on the Shoulder (Altitd) — an Element of

44



Cultural Identity of Romania and the Republic of Moldova” on the Representative List of the
Intangible Cultural Heritage of Humanity.

Other contributors:

With information about the actions of the Institute of Cultural Heritage in the research
and promotion of the traditional women’s blouse with embroidery on the shoulder: dr. Natalia
Gradinaru, scientific secretary, Institute of Cultural Heritage;

With old photos from the interwar period, that regard bearers of the traditional blouse with
embroidery on the shoulder: the lawyer Iurie Cojocaru, Bucuresti;

With photos regarding the activity and works of nowadays creators of the traditional blouse
with embroidery on the shoulder (altitd): the photographer Constantin Plugari.

With photos of high resolution regarding the activity of the “Crengutd de iedera” Ensemble,
from the State University of Moldova, stage manager Marin Iliut, Chisinau.

For the realization of the documentary film that will accompany the file for the UNESCO, the
National Museum of Ethnography and Natural History offered old-time photographical
images, with bearers of this heritage, and ensured the realization of films in many localities of
the republic. The film recordings were realized by the operator Ghenadie Popescu.

The Ministry of Education, Culture and Research posted on its site the electronic
version of the inventory dedicated to the art of the traditional blouse with embroidery on the
shoulder (altitd) and the specific techniques of making it.

Representatives of communities, groups and individuals bearers of the values preserved
by this item supported the nomination; participated at the inventorying of the element, offering
old photos, blouses or parts of them, preserved in local collections, information on the
techniques of making old blouses, accounts about their usage in different social contexts, life
stories about the transmission of blouses from mother to daughter. Thus we managed to have
a better knowledge of the element on the field. They guided the specialists in villages, to
acquaintances, in order to complete the documentary basis of the inventorying. Local public
authorities, communities, ateliers and creators sustained the nomination, elaborated and signed
the official consents, assuming thus the responsibility to protect in future this element in the
plenitude of its manifestation.

Observations

“The Art of the Traditional Blouse with Embroidery on the Shoulder (Altitd) — an
Element of Cultural Identity of Romania and the Republic of Moldova” is proposed for
inscription on the Representative List of the Intangible Cultural Heritage of Humanity, to be
submitted at the UNESCO secretariat until 31 of March 2021, within a multinational file of
Romania and the Republic of Moldova.
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